
how to read  a film 
A Visual Literacy Workshop for High School Teachers 
and Media Educators June 19 and 20, 2008

Pacific Film Archive presents a two-day intensive teach-
er workshop, How to Read a Film. Now in its tenth year, 
this popular practicum is designed to help high school 
teachers and media educators equip young people 
with the critical viewing skills necessary to master 
twenty-first-century visual culture—from cinema space, 
through the video trace, to the vastness of MySpace—
while encouraging the exploration of film and video as 
unique art forms.

An inspiring group of media educators and professionals 
has been assembled to introduce workshop participants 
to the principles and practices of visual literacy. The ses-
sions balance theoretical issues with effective classroom 
applications. Presentations focus on visual “reading” 
practices, the sweep of contemporary media, and 
insights about harnessing visual culture for enhanced 
curricular learning.

This year’s workshop includes two special sessions: 
“The Story of Movies,” a unique unit-based program 
that enables educators to teach students about cinema 
by placing it in the context of history, art, and society, 
presented by Cathy Gourley, principal curriculum writer; 
and “Models That Work,” presented by the ever-enter-
taining Mindy Faber who will showcase recent projects 
involving students, new technologies, and engaged 
media analysis. 

Each participant will be given a reader containing the 
essential principles of visual literacy along with select-
ed essays and suggested activities. 

the workshop schedule

Thursday, June 19

8:30  Coffee and refreshments

9:00  First Sightings / Thomas Humphrey
The world as we know it is a product of perception. What we can’t 
understand we can’t see. Thomas Humphrey, senior scientist at 
The Exploratorium, will break down vision into its components—
depth, color, motion, edge, and gradient perception—then show 
us how the hierarchies of the eye and brain help us interpret our 
world. Humphrey will also use choice examples of perceptual 
“mistakes” to foreground the notion that “believing Is seeing.” 
This will definitely be an early morning eye opener.

10:30  Start at the Beginning / Kathleen Tyner
An overview of visual literacy, both as a pedagogical discipline 
in the classroom and as a practical tool for developing analytic 
skills. Kathleen Tyner will present the essential principles, along 
with real-world techniques and activities. Tyner, a professor at the 
University of Texas, Austin, and a nationally renowned educator, 
will also discuss methods for using moving images in the teaching 
of the arts and humanities. 

12:30  Lunch 

1:30  The Story of Movies / Cathy Gourley
Initiated by Martin Scorsese’s Film Foundation, “The Story of 
Movies” is the first partnership of filmmakers and educators 
to create a curriculum to help students better understand and 
interpret the language of film. This unique program features 
newly created national film-study standards that enable educa-
tors to teach students about the importance of cinema by placing 
it in the context of history, art, and society. Curriculum writer 
Cathy Gourley will lead us through one of their completed film 
units, which includes a teacher’s guide, student activities, a DVD 
containing authorized clips, and a Web-based resource. Though 
designed for middle school, “The Story of Movies” establishes 
direct precedents for use in the higher grades.

3:30  How to Read a Film, Part I / Marilyn Fabe
Films speak in many ways—as stories, as cultural records, as com-
plex visual systems. Popular UC Berkeley lecturer Marilyn Fabe 
will lay out the basic terms of film composition and theory, then 
analyze segments of familiar films using close readings to illumi-
nate the subtle power and persuasion of moving images. 

5:30  End day one

Friday, June 20

8:30  Coffee and refreshments

9:00  Cinefiles / Nancy Goldman and Anuj Vaidya
Cinefiles is a unique media resource developed at the Pacific Film 
Archive. This growing online database contains over 40,000 film 
reviews, press kits, and articles on filmmakers, performers, nation-
al cinemas, and other topics. Currently, media guides are being 
created to systematically draw on primary and secondary source 
texts for particular films already in the easily accessed database. 
Intended to enhance curricular activities regarding the use of film, 
these media guides bring a vast resource directly to the classroom. 
Nancy Goldman, PFA’s head librarian, and Anuj Vaidya, the library’s 
outreach coordinator, will take us on a nicely-detailed tour. 

10:30  How to Read a Film, Part II / Stephen Gong
With Hollywood cinema as its focus, this session looks at the ways 
in which ethnicity and other cultural markers are transmitted 
through film narratives. An inspiring lecturer, Stephen Gong will 
dissect sequences from familiar films for their sometimes subtle, 
sometimes outrageous cultural stereotypes. 

12:30  Lunch

1:30  iPod Therefore I Am / Sean Uyehara
Once the fixed screen reigned. It dwelled in the living room and the 
movie theater. Now fixed is old-fashioned and portability is para-
mount. Sean Uyehara, a media critic and curator, tackles the cultural 
phenomenon of mobilized media with an eye toward youthful users. 
Of particular interest is the notion that with portability comes pleni-
tude, and with plenitude comes choice. Uyehara will explore the 
powerful distraction and creative potential of digital appliances, con-
sidering youth as conscious curators in a dynamic media landscape.

3:00  Models That Work / Mindy Faber
Afterschool media workshops often serve as incubators for prac-
tices relevant to the formal classroom. A rousing presenter, Mindy 
Faber, director of Chicago’s Open Youth Networks, has long been 
an innovator, turning new technologies into useful tools for youth, 
and youth into critical producers of media. In Faber’s projects, pro-
duction always has an analytical component. Using “interpretive 
discussions,” she engages students in collaborative encounters 
with media with the intent of foregrounding meaning for critical 
consumption. Faber will highlight several of her cutting edge proj-
ects and their promise for the classroom.

5:00  End day two

Location: The Pacific Film Archive Theater is situated at 2575 Bancroft Way, one block east of Telegraph Avenue, in Berkeley.
For the web-based schedule: bampfa.berkeley.edu/filmseries/filmread

registration

The fee for How to Read a Film is $100 for the two-day workshop. For early 
registration (by May 20), we offer a $25 discount. Participants will receive a 
Certificate of Completion and an extensive reader.

Simple refreshments, tea, coffee, juices, and morning pastries will be pro-
vided each day. For lunch, there are many inexpensive restaurants within 
easy walking distance. A list of recommendations will be provided, as will a 
packet with information about nearby parking and public transportation.

Please call Steve Seid at (510) 642-5253, or Jason Alley at (510) 642-6883, 
to reserve a space. Then return your registration form with the $100 (or 
$75) fee as soon as possible to guarantee your seat. Reservations will be 
handled in the order they are received.

Seating for the workshop is limited.

Name

Address

City   State Zip

Phone (day)   Phone (evening)

E-mail

Grade levels taught  School name

 Enclosed is my check for $100  $75 by May 20
 Charge to MasterCard/Visa/Discover 

Card Number

Expiration Date  Amount

Cardholder’s Signature

Please make checks payable to UC Regents

return this registration form to:

Berkeley Art Museum & Pacific Film Archive
2625 Durant Avenue
Berkeley, CA  94720-2250
Attn: Visual Literacy Workshop

A downloadable version of this form is available at: 
bampfa.berkeley.edu/filmseries/filmread

For additional information, contact workshop organizer Steve Seid at 
(510) 642-5253 (seidtrak@berkeley.edu), or workshop associate Jason 
Alley at (510) 642-6883 (jalley@berkeley.edu)

return this registration form to:

A downloadable version of this form is available at: 



ho
w

 to
 read a film

organizer

Steve Seid is video curator at the Pacific Film Archive. He has 
curated over 600 public programs featuring independent media 
works created in electronic and digital platforms. Seid has taught 
courses in media art history and aesthetics at UC Berkeley, San 
Francisco State University, the San Francisco Art Institute, and 
the California College of Arts. He also writes on topics concerning 
video and new media. 

presenters

Thomas Humphrey is a senior scientist at The Exploratorium. 
Schooled as a nuclear physicist, Humphrey has a Ph.D. from the 
California Institute of Technology and has received research grants 
from the National Science Foundation, the National Endowment 
for the Humanities, the Smithsonian Institution, the Rockefeller 
Foundation, the Ford Foundation, and others. He worked with Frank 
Oppenheimer, the founder/director, on the creation and develop-
ment of the first programs at The Exploratorium.

Kathleen Tyner is the author of Literacy in a Digital World: 
Teaching and Learning in the Age of Information. Tyner is an educa-
tion consultant who travels the world to teach about media and 
new technologies. She was founding director of Strategies for 
Media Literacy, a San Francisco–based organization that promoted 
media education through resource development and training; has 
authored curriculum guidelines for a number of school districts; 
co-authored Media & You, an activity book for teachers; and is now 
a faculty member in the Department of Radio, Television, and Film 
at the University of Texas, Austin. 

Cathy Gourley is the curriculum writer for “The Story of Movies,” 
an innovative educational initiative for middle schools developed 
by the Film Foundation. Gourley is also an award-winning author 
and editor of books for young adults. In addition, she is the national 
director for Letters About Literature, a reading-writing promotion 
program of the Center for the Book in the Library of Congress. 

Marilyn Fabe obtained her Ph.D. in English literature from UC 
Berkeley. She has been teaching film courses at Berkeley since 1975 
and is a founding member of the Film Studies faculty. She was a con-
tributing editor to the MacMillan Films Film Study Extract project 
in 1976, a pioneering series of booklets that offered film educators 
models for close textual analyses of film style. Fabe’s most recent 
book, Closely Watched Films, was published in 2004 by UC Press.

Nancy Goldman is head of the Pacific Film Archive Library and Film 
Study Center. She directs all aspects of the Library, including pro-
viding access to collections of books, periodicals, stills, posters, 
documentation files, and films and videos. Goldman has an M.A. 
in both Library and Information Studies from UC Berkeley.  She is 
also the head of the Cataloguing and Documentation Commission 
of the International Federation of Film Archives (FIAF). 

Anuj Vaidya received his B.A. in Theater and English from 
Carnegie Mellon University, and his M.F.A. in Film, Video, and 
New Media from the School of the Art Institute of Chicago. He 
started his career in the media arts at Street-Level Youth Media 
in Chicago, providing opportunities for young filmmakers in low-
income communities. 

Stephen Gong is executive director of the Center for Asian 
American Media in San Francisco. Until 2006, Gong was asso-
ciate director of the Berkeley Art Museum and Pacific Film 
Archive. Previously, he served as a program officer in the Media 
Arts Program at the National Endowment for the Arts, and as 
associate director of the National Center for Film and Video 
Preservation at the American Film Institute. He has taught in the 
Asian American Studies Department at UC Berkeley, and regular-
ly lectures on film history, preservation, and independent media. 

Sean Uyehara is a programmer for the San Francisco Film 
Society, presenter of the San Francisco International Film 
Festival. He is currently concentrating on emerging media prac-
tices and exhibition. He has been a guest editor of Film Quarterly, 
and is a Ph.D. candidate at the University of Southern California 
in the School of Cinema-Television. His dissertation focuses on 
the historical development of the concept of virtuality. 

Mindy Faber is an award-winning video producer, media arts 
administrator, and educator. From 2002 to 2005, Faber was the 
Media Arts teacher at Evanston Township High School where her 
students produced videos that won festival awards and aired on 
national television. She consults on digital media curriculum, 
instruction, and evaluation for youth and K-12 schools. Currently, 
Faber is director of Open Youth Networks, which is an intergen-
erational collaboration of youth, activists, and artists committed 
to using online media and social networking tools for expression, 
global civic engagement, and education. 

pacific film archive presents

a visual literacy workshop for 
high school teachers & media educators

Thursday, June 19, and Friday, June 20, 2008

about the pacific film archive

For over thirty-five years, the Pacific Film Archive has been 
an acclaimed center for the study and appreciation of 
the moving image. PFA’s challenging exhibition program, 
extensive film and video collection, and comprehensive 
Library and Film Study Center provide an array of inter-
connected services, making it an invaluable educational 
institution for anyone interested in the critical, historical, 
and cultural study of cinema.

PFA presents over 450 film and video programs annu-
ally, reflecting the full spectrum and cultural diversity of 
world cinema, past and present, and providing access to 
rare works not otherwise available to the public. The PFA 
Library and Film Study Center offers research services and 
access to over 12,000 film and video works in the collec-
tion. Its holdings include books, periodicals, photographs, 
and some 80,000 documentation files.

Founded at a time when cinema had finally gained accep-
tance as a medium of artistic expression, PFA recognized 
that film education should be made available to young 
people as well as adults. How to Read a Film is an exten-
sion of PFA’s efforts to educate youth, which have included 
the Children’s International Film Festival, offering unusual 
films from around the world; Screenagers, offering feature 
films and documentaries young people will never see at 
the cineplex; and the Bay Area High School Film and Video 
Festival, an annual event curated by student interns.

As the Pacific Film Archive looks to the future, its objec-
tive is not only to ensure the preservation of our cinema 
legacy—the films themselves and the complex history 
of the form—but also to equip future audiences with the 
critical skills needed to understand and enjoy the art of the 
moving image in this new century.

funders

How to Read a Film: A Visual Literacy Workshop for High School 
Teachers is made possible by the William and Flora Hewlett 
Foundation, the Bernard Osher Foundation, and the Academy 
Foundation of the Academy of Motion Picture Arts and Sciences.


