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Notes from Ellen Fullman 

My work resides between the fields of sound art and music. The 
Long String Instrument is an instrument that I invented and have 
been developing for over twenty years. With this project, my inter-
est is in composing music on multiple levels, not only constructing 
the fundamental harmonic content, but also creating a phantom 
composition by choreographing the performer’s movement through 
a multidimensional matrix of unfolding overtones.

Event Locations No. 3
Solo with video projection

In 2001, Phill Niblock suggested we collaborate and do a piece 
filmed using miniature surveillance cameras. An opportunity to work 
together didn’t present itself and he told me, “Well, you could just do 
it yourself.” I designed this jacket-mounted wireless video configura-
tion so that I could share with my audience the micro articulations 
in playing my instrument. 

Adaptations from Stratified Bands: Last Kind Words
For viola and cello, in four movements:

1. Stars, 2. Calm, 3. Flowers, 4. Never Gets Out of Me

Stratified Bands was composed in 2002 for the Kronos Quartet and 
commissioned by Other Minds. When I met with David Harrington to 
discuss collaborating, he told me he thought my instrument sounded 
like the blues. David suggested I listen to “Last Kind Words Blues,” 
a haunting song by Geeshie Wiley recorded in 1930. Excerpts of the 
lyrics follow:

If I get killed, if I get killed, please don’t bury my soul,
I’d pro’bly just leave me out, let the buzzards eat me whole.

I went to the depot, I looked up at the sun,
Cried, dark train don’t come, gon’ be some walkin’ done.

What you do to me, baby, it never gets out of me

I may not see you, after I cross the deep blue sea.

I decided to base my composition on this song. My writing for these 
pieces has been influenced by the Delta blues and by North Indian 
vocal music, which I studied for four years with Anita Slawek. What 
I hope for is that the sounds of all of the instruments mesh into 
an undulation that is like water flowing, that the phrases for the 
string instruments float in memory and are echoed in the overtone 
melodies produced by the Long String Instrument.

Time Crossing
Trio for Long String Instrument with box bow players

Time Crossing utilizes the “box bow,” a tool that I created to play 
my instrument rhythmically. The box bow is an homage to the sound 
of the harmonica in folk music. My intention with this piece is to 
incorporate folk music sounds into my investigation of the multidi-
mensional matrix of overtones. In Time Crossing, the frequencies 
produced by the box bow parts are used to trigger sympathetic reso-
nances in a sequence of droned chord changes that I perform.

I am very grateful to have this opportunity to work in such a wonderful 

space and to have met so many visitors and staff. Thank you, BAM/PFA and 

Sarah Cahill. Many thanks to Barney Bailey and his crew for supporting my 

installation and concert with empathy and precision. Special thanks to the 

Center for Cultural Innovation for funding to develop the brass capos used 

for tuning. Thanks to Rob Dennis at REM Design and to Keith Cary for capo 

design and production. Deepest gratitude to Charles Celeste Hutchins for 

time and space, without which this work could not have been accomplished. 

Thanks, Les! Many thanks to Theresa Wong for her support and her care 

in interpreting my music. Thanks to Gretchen, Dave, Emily, and Theresa, 

devoted and wonderful musicians who have put in many hours working with 

me on this project.

About the Performers
Ellen Fullman has recorded extensively with her unusual instru-
ment and has collaborated with such luminaries as composer 
Pauline Oliveros, choreographer Deborah Hay, the Kronos Quartet, 
and Arnold Dreyblatt. She has been the recipient of numerous 
awards, commissions, and residencies, including a DAAD Artists-
in-Berlin Program residency; Japan/U.S. Friendship Commission/
NEA Fellowship for Japan; and an artist’s residency at Headlands 
Center for the Arts. Her music was represented in The American 
Century: Art and Culture, 1950–2000 at the Whitney Museum, 
and she has performed in venues and festivals in Europe, Japan, 
and the Americas. Her releases Ort, with Berlin-based collaborator 
Jörg Hiller, and Fluctuations, with trombonist Monique Buzzarté, 
were selected in the top 50 recordings of the year for 2004 and 
2008, respectively, by The Wire (London). A documentary short 
on Fullman’s work, filmed at the Headlands and directed by Peter 
Esmonde, is scheduled for release in 2010.

David Douglas is a multi-instrumentalist, composer, and arranger 
who specializes in all things percussive. After receiving his bach-
elor’s degree in percussion performance from the University of 
North Texas, he toured and recorded with John Vanderslice, Kelley 
Stoltz, Mandarin, Cursive, The Baptist Generals, Mark Eitzel, and 
many others. He is currently working on a master’s degree at Mills 
College, where he studies improvisation and composition. 

Gretchen Jude is a composer, performer, writer, and multimedia 
artist from Boise, Idaho. While in Tokyo, Jude studied Japanese 
traditional music and became interested in the cross-cultural and 
sociopolitical aspects of sound. Upon returning to the U.S., she dis-
covered computer music, leading her to Mills College’s MFA program 
in electronic music/recording media. Jude’s work is concerned with 
crossing borders between human and machine, acoustic and elec-
tronic, analog and digital, self and other.

Emily Packard is a violinist active in both classical and new music 
in the San Francisco Bay Area. She received her undergraduate 
degrees in music and English literature from the University of 
Colorado, Boulder, a Master of Music degree from the San Francisco 
Conservatory, and an MFA in improvisation from Mills College. She 
is currently a member of the experimental folk band Jack O’ The 
Clock as well as the Arabic Orchestra of San Francisco. She has 
taught and coached students at several schools and orchestras in 
the Bay Area.

Theresa Wong is an improviser and composer based in the San 
Francisco Bay Area whose work encompasses music, theater, and 
the visual arts. Her current projects include O Sleep, an improvised 
opera launched at the Headlands Center for the Arts; Call It Culture, 
a cello duo written for and performed with Joan Jeanrenaud; and 
Disasters of War, inspired by Francisco Goya’s etchings, a duo 
performed with Carla Kihlstedt. Wong was recently invited by dance 
pioneer Anna Halprin to perform a leading vocal role in Spirit of 
Place, a site-specific piece honoring Stern Grove. In addition, she 
has collaborated with such artists as Fred Frith, Joelle Leandre, 
Gianni Gebbia, Dohee Lee, and ROVA Saxophone Quartet. Wong 
holds an MFA in performance and improvisation from Mills College.

About L@TE
bampfa.berkeley.edu/late
The BAM galleries are now open until 9 p.m. on most Fridays, with DJs and 
wine and beer from 5 to 7 in the lobby and an array of performances and 
other programs in Gallery B. For information on upcoming events and to buy 

advance tickets, visit bampfa.berkeley.edu/late.
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